THE TRUE CULTURAL EXCHANGE

The Sama-Sama/Together project was held when nations in the world, including Indonesia, were overwhelmed with intanse
sentimant towards America. After the 11 September 2002 inciden, foliowed by the US altacks on Alghanistan and Iraq, the
previously sympathetic opinion of the world towards the great calamity that struck the U3 lumed into aversion o forelgn policies
implemented by Pregident George Bush, IE was in the midst of this anti-American sentiment the Sama-SamaTogether project
was run. We hadn't thought that the sentiment would akso prevail over a number of arl communities in Yogyakarta. nfact, the art
world, often seen as a liberating arena, is somatimes unable (o Eberate el from stereolypes. Some ar communities are not
perceptive enough to be able to distinguish the US government's policses from the attiedes of Amencan people, An arf space in
Yogyakarta spontanecusly refused my proposal for this collaborative exhibition organized by Indonesian and American arlisis,
However, because of this cynicism and refusal, we were resohied 1o prove that public art can be an effective space to build
understanding, acceplance, and respect for two diferent culleres, We also wanted to leam and demonstrate that swch
stereotypic judgment aboul a nalion iz simply a navety. Only in this spint could we carry on wilh the implementation of the
Sama-SamalTogether project.

Cwr first meating was held at Via Via Café. The artisiz were Aaron Moble, Andrew Schoullz, Megan Wilgon, Carolyn Castang
and Carchm Ryder Cooley (Alicia MeCarthy amived two woeks later). All were associated with a San Francisco ar community
named "Clanon Alley Mural Project” (CAMP), Though wa had maet the pravious year (2002} with Megan Wilson and Carolyn
Castang, the meeling was still unrefaxed, Mie Comoedus gave baef bul pracical advices about local culture. Female artists
should nol wear shorts and sleeveless or thin shirs, When talking with anoiher person, they should not pul their arms akimbo or
call someone aloud from a distance. For the Javanese, such atlifudes are impolite and disrespectiul, The bps may have
sounded stranga bo the American adists, but when | gave Carolyn Castano a motorbike ride, she said °. . there are actually no
wimen wearning shorts of revealing shins in the streets.”

Ine the first day, Apotik Komik ook the CAMP artists to all locations where the authgrities had given us permission to make
murals. Then, wa introduced (o them Indonesian anists whd would accompany therm during the project. From the baginning we
had salectad some arists io be the partners for the CAMP artists. The pariners would serve as medsalor babween local people
and the Armencan artists, We thought thal such mediation was necessary since there was a problem of communication as well
as strong anti-American sentiment among the people. Initially, Apotik Komik would not lat the foreign artists work alone in public
spaces. In order 1o provide securily 1o the visiing arists, we arranged a meeting betwean the San Francisco artists with the
Mayor of Yogyakarta. Their formal reception was then reponed in the mass media, We hoped thal this would provide initial
socialization and infarmation to the public of Yogyakaria.
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ndtialty we expected the San Francisco artists to make murals based on historical namatives relevant to the environment they
wene working in, We hoped that they would carry oul some simple research aboul the habital of thair locations, However, this
coukd not be implemented becausa the time was insufficient while they also had to adapt 1o the environment of their respective
locations. We, on the other hand, felt we should not intervens in their working strategy and crealive process, As a matter of fact,
the sharpest criticism from the art public of Yogyakarta sakd that the works of the American artists were incoherent within the
Javanese environment. The artists were seen as meraely changing the place but unwilling to understand the local cullure. This
crilicasm was reasonable though nol completely true as in fact the American artists. with all limitations, always tried o
understand the local condifions. Within their respective slyles, the contanis and messages presented by their murals were the
resulls of thefr inferaction with local surroundings,

The most important aspect of this was the interaction bebween local people and San Francisco anisis, Carohm Castano, since
her visit in 2002, has collected old photographs she buys in the Prawirdaman area. Based on the piclures, she depicted the
faces of Javanese girls mixed with the character of her own face. At first, Carolyn Castano felt uneasy to find herself an abject of
cunasity bud, day by day, she did not feel ashamed anymore and she liked the children from nearby kampong who visited every
day. Alicia McCarthy observed the ife of the homeless children living alongside of the Lempuyangan raitway line and made a
maural with the added text "Nobody's Home”. Alicia stayed in Indonesia only shortly (two weeks) and did not have encugh time
to develop relationships with people around her mural. However, she did develop a close collaborative retationshio with Farhan
and Codit. Alicia’s mural is the only work that shows direct collaboration between Indonesian and American anlisls, meaning
colaboraton at all levels of idea, maleral, and implementation. Aaron Noble insered in his work alements of & shop's logo
located in front of his mural near the Permata theater. His friendly relationship with the store parking-men was represented




symbolically in his mural, Megan Wilson had a warm relabonship with a family living in frent of her mural. The mother of the
family even asked her to stay ovemight in her house, Her mural was ingpired by batik molifs thal she arranged inlo colorful
fliowers. Some people in the neighborhood asked her to paint thelr houzes with the typical Towers of Megan Wison, The fiowers
ware the sign of her encounters with local inhabitants. Carolyn Ryder Cooley was friendly with the owner of a stall selling
cigareties and sofl drinks across from her mural. Her lacation was a large electric generator box used in the Dutch colonial era.
She interpreted the box a5 a cage in which freadom is bed down, A% | see il Carolyn Ryder was allentive to animal conditions.
She once took a walk at the south town square of Yogyakarta and saw the legs of elephants wens chained, She was touched
saaing the many kinds of animals in Ngasem traditional market caged, Hed down, and ready for sale, Perhaps, for Carolyn, this
wiolaled the animal's right of e,

Andraw Schullz created an axcellant drawing on the wall alongside of Tugu raibsay line in Samsat ares and he aiso had close
asgocaahon with local padple. His work rasponds bo the small shops and food slalks owned by the people. Inhabitants around the
location of Andrew Schullz’s mural servied him with drink every day. They wondased how a foreigner could come here, far away
from his country, onty to decorate their place. Lip tothe present, they have kept Andoew’s mural froem urmvantied scribible,

At the baginning, the ideal collaboration bebween the arists of Apotik Komik and those from San Franciseo was rather hard to
realize, For example, the Indonesian artists involved in this project, especially those from Java, were sometimes unable to
axpriss dirgclly thair objection to something. In contrast, the American arists from San Francisco were unable to understand
the thaught and feeling of others expressed allusively, Thay prefer straighfforward expression io understand what others mean.
The rofe of Mie Comoedus as an expatriate who has been living for a long lime in Indonesia was crucial in order to meadiate the
commaunication and avoid misunderstanding between the East and the Wast, QOur meslings were intensivi encugh Sincs
basides making murals we had other programs (o discuss, such as the exhibition at Via Via Café, an artisi’s talk at the Cemeti Ar
House, and another axdibition at the Franca Culiural Center. Through cooperation, we were able io bridge the commumnication
gap resulling from culhural diferences.

When the San Francisoo artists went homae, the Indonesian artists were 5l uncertain about their visas for visiling America. We
did mot want b hope oo much, and the mone important sk for us was that the visit of San Francisco arlists to Yogyakaria had
been accomplished successfully. Eventually, however, the artisis of Apotik Komd (Samuel Indratma, Ane Dyanto, Mano
Warsono, and Arya Pandjalu) got their visas and flew to San Francisco at the end of August. Perhaps because they had been
Farniliar with San Franciscs artists, they did nod find significant problems in accomplishing their project in San Francisco. Some
Indonesian artists sad they were lucky as they could feel the heartbeat of the arl world in a San Francisco that takes full
advantage of the streels as a medum of expression, Some even sai thal San Francisco is & warm city whens people could skl
meeland spend theirime chatling in the streets. "Like in Yogyakara,” an artist said, The Indonesian arists stayed in the houses
of San Francisco artists and developed cross-cuttural relationships, not merely as a slogan often boasied by ar communities
bast af thee real level of daiy lifa. In the melling pot of San Francisco the arlists from Apobik Komik could get in touch with an
communities from Mexico, Vielnam, and lother places, and this is surely an experience enriching their knowledge. The adists
made contact nat only with visual ar communities but alse got acguainted with communities of music, dance, and altermative an
spaces in San Francisco .in the streets, they met many kinds of people, induding gangs and the homeless, somathing thay
never imaginad in a suparpower counbry like the LIS,

Along with this project, the Apotik Komik arists also had the opportunity 1o go for a waek to Haverford Coliege in Phitadelphia
and vigibed Maw York. This is an imporant experience as tha arists could observe the different situations of two other states in
the United Stales, When they returmed to Indonesia, all they could saywas =... someday | want io go back to San Francisco.”
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sama-SamalTogether is really an important implementation of artist exchange. By choosing public space, namely the streats,
s the medium of art practice, the arlists could not only meet other arl communities in a different country but they could also
make contact with people of that country. Art practice in public space is a truly effective method for us in trying to eliminate all
kinds of stereatype and learning o accept, understand, and give respect to differences. Additionally, art collaboration between
Indonesia and the LS is rare so that this art project s mainly imporiant for opening up possibilities of further collaborations
between the two countries. This art project would be impossible without the kindness and support from those helping us to
implement our initial idea. We would like to thank John McGlynn from the Lontar Foundation, Phillip Yampolsky from the Ford
Foundation, Riley Sever from the United States Embassy, Asian Cullurg! Couneil, Intersection for the Arts. and the Kelola
Foundation for their valuable support. This project is not only a program of artist exchange but. essentially, the effort of
understanding the societies of diferent nations. This is an effort of great consequence whan today our world is entrapped in
protractad conflicts as every group likes to claim themsetves the most righteous.

Ade Tanesia
Operational Manager
Apofik Komik
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PERTUKARAN BUDAYA YANG SESUNGGUHNYA!

Proyek Sama-SamaTogether berlangsung saat sentimen terhadap Amerika sadang sangal kuat di kalangan rrasyarakat
dunia, termasuk Indonesia, Selelah peristiwa 11 Seplember 2002, disusul dengan penyerangan AS tarhadap Afghanistan dan
Irak, masyarakat dunia yang sebelumnya prihatin terhadap musibah terbesar yang dialami bangsa Amaerika, justru manjadi

tidak simpatik dengan kebijakan politik luar negeri Presiden George W. Bush. Datam kondisi sentimen antl AS inilah, proyek
" Sama-Sama/Together berlangsung. Dan kami tidak mengira batwa sentimen ini juga lerjadi pada sejumiah komunitas seni di
¥ogyakarta. Dunia seni yang dianggap sebagai dunia pembebasan, ternyata kadang tak bisa lepas dan pandangan-
pandangan yang sempit. Sejumiah komunitas seni temyata tak cukup cerdas untuk membedakan antara kebijakan pemerintah
AS dengan manusia berkebangsaan Amarika. Sebuah ruang seni di Yogyakarta dengan spontan menolak saal saya
mengajukan permohonan pameran seniman Indonesia dan Amenka di tempatnya. Mamun justru dengan adanya sikap Sinis
dan penclakan ini, kami bertekad untuk membuktikan bahwa seni di reang publik bisa menjadi ruang yang sangat efektif untuk
memahami, menerima dan akhimya menghargai dua kebudayaan yang berbeda. Juga kami ingin belajar dan sekaligus
membuktikan bahwa sikap sterectip lerhadap suatu bangsa merupakan sebuah kebodohan, Dengan semangal inilah proyek
Sama-SamaTegethar tetap berjakan.

Perlemuan kami yang pertama berangsung di Via Via Kafe. Meroka adalah Aaron Noble, Andrew Schoulz, Megan Wikson,
Carolyn Castano dan Carolyn Ryder, Alicia McCarthy (datang 2 méinggu kemudian). Semuanya tergabung dalam komunitas
seni di San Francisco bemama "Clarion Alley Mural Project” (CAMP). Walaupun di tahun sebelumnya (2002) kama telah
bertemu dengan Megan Witson dan Carolyn Castano, tetap saja pertemuan ini belum bisa cair. Mie Comoedus membesikan
tips-fips kultur secara singkal tentang bagaimana seharusnya meraka bekerja di tepi jalan. Bagl kaum wanita dinarapkan tidak
memakai celana pendek serta kaos tlipis lanpa lengan. Kemudian saal berbicara dengan orang di jalan jangan berkacak
pinggang atau memanggil seseorang dar jauh dengan suara keras, Bagh orang Jawa, sikap seperti ini dianggap tidak sopan
dan dapat membangkilkan rasa tersinggung. Mungkin tips inl lerasa aneh bagi seniman Amerika, dan tentunya ada rasa
penclakan. Mamun saat saya membonceng Carolyn Castano dengan moles ia bergumam .. Cmemang tdak ada wanila yang
memakai celana pendek dan baju yang agak terbuka di jalan”.

Di hari pertama, Apatik Komik memperlihatkan seluruh lokasi yang lelah kami urus perijinannya pada seniman CAMP. Satu
persatu seniman berembug untuk memilih tempatnya masing-masing. Selanjutnya kami memperkenalkan seniman yang akarn
menjadi partner mereka saat membuat mural. Dan awal kami memang sudah memparsiapkan adanya paniner bagi setiap
seniman CAMP. Partner yang juga berprofes: sebagai seniman akan menjadi jembatan antara masyarakal selempatl dengan
seniman amarika serta membuka kemungkinan terjadinya pertukaran pikiran antara seniman dasi dua bangsa yang berbeda
ini. Kami berpikir bahwa periu adanya seseorang untuk jadi jembatan, mengingat keterbatasan bahasa dan mangingal masih
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kuatnya sentimen AS, Apolik Komik tidak mungkin membiarkan seniman aging bekera di ruang publik sendiran, Unbuk
“miindungi” kebaradaan meraka di Yogyakarta, kami merasa periu uniuk mempertemukan seluruh seniman San Francisco ini
dengan Walikoda Yogyakarta, Sebuah penarimaan secara resmi dan formal yang lalu dibentakan melalul media massa ini
diharapsan dapal menjad $osialisas awal bagi masyarakat di Yogyakara bahwa akan ada sejumiah orang asing yang bekerja
di ruang publik.

Awalnya kami berharap para seniman San Francisco akan membual lukisan mural berdasarkan narasi sejarah vang ada di
sakitar lambok lersebut. Artinya saal itu diharapkan lerad semacam riset kecil mengenal habital di lokasi mural. Mamun hal ini
lidak bisa dilaksanakan karena keterbatasan wakiu, belum lagi penyesualan di lokasi mural, dan leniunya kami jugas lidak bisa
lerialu banyak moncampun metode Barja dan proses krealif mereka. Tetapi ternyata kritik paling tajam dari publi& send di
Yogyakarla adalah bafwea hasd karys para seniman Amenka dianggap sangat lepas dan Engkungannya. Tak ada bedanya
membual mural di Yogyakara dan di San Francisco, arinya mereka dianggap hanya pindah tampat saja dan lidak terlihat
dildnya kamauan uniuk memahami kultur setempal. Kotk o cukup baik, tetap lidak sepanuhnga BEnar Karana bagaimanapun
jugadengan segala kelerbatasan yang dimilikinga, para seniman AS tetap berusaha memahaml kondisi selempat,
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Walaupun mereka membews gaya muralnya masing-masing, tetapi isi dan pesan-pesan dalam karyanya merupakan hasil
interaksi mereka dengan lingkungan setempat. Caralyn Castano sefak kedatangannya di tahun 2002 telah mengumpulkan
foto-folo lama yang dibelinya di kawasan Prawirotaman, Berdasarkan folo lersebul ia membuat karya wajah gadis-gadis Jawa
tetapi dicampur dengan karakier wajah dinnya sendin, Alicka MeCarthy mengamati kehidupan anak jalanan dan gelandangan
vang linggal di pinggir rel kereta api Lempuyangan lalu membual karya mural dengan teks "Nobody Home™. Aaron Maoble
mernasukkan unsur 10go loko yang berada di depan lokasi muralnya di bioskop Permata. Kedekatannya dengan para lukang
parkir yang setiap har menemaninya, secara simbolik masuk dalam kanva muralnya, Karya Megan Wilson juga terinspirasi dari
miatif-motif batik yang dirangkainya menjadi bunga-bunga berwarma wami, |a juga bersahabat dengan orang-orang i sekitar
muralnya, sampai beberapa di amaranya minka agar rumdahnya juga digambari bunga-bunga khas Megan Wilson. Bunga ilu
menjadi tanda perlemuannya dengan penduduk selempal. Carolyn Ryder merespon bentuk kotak dari bekas gardu listrik
peninggalan belanda ind, la menginierpretasi kolak ind sebagai sangkar dimana kebebasan telah dikebir. Berdasarkan
pengamatan saya, Carolyn Ryder memang sangat memperhatikan kondisi binatang. la sempat beralan-falan ke alun-alun
Kidul dan melihal dua kaki gajah dikat dengan rantai. la juga fidak tega melihal beragam binatang di pasar Mgasem yang
dikurung, diikat, serla siap diperjual befikan, Mungkin baginya hal inl merupakan tindakan yang tidak manghargai hak asasi
binatang. Andrew Schoullz yang membuat drawing sangat indah di tembok rel kereta api Tugu di deerah Samsal juga bergaul
erat dengan masyarakal sekitas. la merespon warung penduduk dengan karyanya.

Satu hal yang paling pening adakah terjads interaks: sarta hubungan yang akrab antara panduduk setempat dengan para
seniman San Franciseo, Carolyn Ryder dekat dengan pamilik wamnmng rokok dan teh bolol vang setia menemanm dsiinyga saal
membual mural, Megan dekat dengan sebuah keluarga yang tinggal tepal di depan lokasi muralnya, Sampai sang ibu
mengajak Megan untuk menginap di rumahnya, Alicia yang sangal sebentar (hanya dua minggu) di Indonesia memang fidak
sempat kontak dengan orang-orang yang setiap han berada di lokasi muralnya, Mamun ia membangun hubungan kerja yang
sangal intens dengan Farhan dan Codit, Karya Alicia menupakan salu-satunya dimana kolaborasi anlara seniman Indonesia
dan Amerika terqadi, Baik kolaborasi dalam pemikiran, material hingga pengarjaan. Aaron Moble bergaul akrab dengan para
tukang parkir di depan bioskop Permata. Penduduk di sekitar lokasi mural Andrew Schoultz setiap han menyediakan minuman
bagi dirinya. Mereka membayangkan crang asing mau datang jauh-jauh dar negaranya hanya untuk mempercantik lokasi
tempal tinggal mereka. Sampai saal ini, mereka lah yang selalu menjaga mural Andrew dari seliap coretan. Carchym Caslano
juga bergaul akrab dengan penduduk yang seliap sore bersantai di trofoar sambil “menonton” muralnya. Awalnya Carglyn
Castano agak rikuh karena dinnya seperti menjadi “tontonan”, namun lama kelamaan ia terbiasa dan sangal senang dengan
anak-anak kecil darl kampung sekitar yang setiap har mendekatinga.

Hubungan kerja antara seniman Apotik Komik dengan seniman San Francisco awalnya juga tidak mudah, Misalnya sebagai
orang Jawa khususnya, seniman Indonesia yang terlibat dalam proyek ini kadang tidak dapat mengungkapkan secara
langsung ketidak setujuan meraka terhadap satu hal, Sementara sebagal orang baral, khususnya Amarika, sulil uniuk
mengetahui pikiran dan parasaan orang hanyva dengan gerak-gerik dan sindiran. Mereka membulubkan ungkapan yang lens
terang untuk mengert sualu hal, Peran Mie Comoedus sebagai orang asing yang sudah tinggal lama di Indonesia sangat
penling untuk menpembatani kemungkinan terjadinya kesalah pahaman budaya timur dan barat. Selain itu, pertemuan kami
memang cukup intens, karena selain membuat mural banyak kegiatan lainnya yang harus dipikirkan bersama, seperti
pameran di Via Vie, arlist's talk di Rumah Seni Cemaeti, pameran folo dan karya di Lembaga Indonesia Perancis. Bekerja
bersama memang membuat berbagai hambatan komunikas karena perbedaan kebudayaan bisa teratasi.



Ketika para seniman San Francisco pulang, seniman Indonesia justru balum memperoleh kejelasan visa untuk berangkat ke
Amerika. Saat flu kami sendin lidak mau berharap leralu banyak, yang penting proses kerja seniman San Francisco di
Yogyakarta telah selesai dengan baik. Mamun akhimya seniman Apotik Komik {Samuel Indratma, Arie Dyanto, Mano Warsono,
Arya Pandjalu) bisa mendapatkan visa, dan berangkat ke San Francisco pada akhir bulan Agustus. Perdalanan di San
Francisco lentu menjadi pengalaman sangat berharga bagi mereka. Mungkin karena antara seniman sudah saling menganal,
maka mereka tidak terlalu canggung saal bekerda bersama di San Francisco. Beberapa seniman Indonesla bercernia
bagaimana mereka sangat beruntung karena biza merasakan benar-benar denyul jantung kesenian di San Francisco yang
menjadikan jalan sebagai ajang ekspresi kezeniannya, Bahkan ada yang mengatakan bahwa San Francisco adalah kofa vang
sangal hangal dwnana orang masih bisa beremu dan meluangkan waklunya uniuk mengobrol o jalan. “Midp di
Yogya®....ungkap seorang seniman, Disana mereka pun tinggal di rumah seniman San Fransisco, sehingga hubungan antara
budaya tidak sekedar slogan yang sering diusung olah berbagai lembaga kesenian, tetapi ini merupakan kontak budaya
dalam fataran kehidupan sehari-hari, San Francisco juga merupakan kela melting pot, sehingga para seniman dari Apotik
Kamik bisa langsung bersantuhan dengan berbagai kemunitas seni dan Mexico, Vietnam, dan lain-lain, yang tentunya akan
menambah wawasan mereka. Tak hanya seni rupa, mereka juga berkenalan dengan komunitas musik, lad, dan
mengeksplorasi ruang-ruang seni allernalil di San Francisco. Selain itu di jalan, mereka juga langsung bersentuhan dengan
barmacam-macam orang, dari mulal anak gang sampai homeless, sesuatu yang tidak mereka bayangkan bahwa
gelandangan pun ada di negara suparposwerini,

Bersamaan dengan proyek ini, Apolik Komik juga mendapat kesempatan uniuk pergi selama sabu minggu ke Haveford College
di Philadelphia serta bisa melihat kota New York_Pengalaman ini tentunya sangat penling untuk maerasakan sekitas perbadaan
suagsana dar dua negara Dagian di Amerika Serikal Ketika kembali ke Indonesia, hanya ada satu kata yang mereka
ucapkan...."sualu zaat ingin kembali lag ke San Francssco”,

Akhir kata, proyek seni Sama-SamaTogether merupakan prakiek partukaran seniman yang sangat penting karena dengan
memilih ruang publik, yaitu jalanan, seniman tidak hanya beremu dengan koemunilas seni di sebuah negara, tetapt langsung
bersenbuhan dengan masyarakatnya. Termyata berkesenian di niang publik merepakan metode yang cukup efektif jka kita
mau belajar unluk menghancurkan setiap bentuk sterectip terhadap sesama, jika kita mau belajar untuk menarima, mengarti
dan menghargai perbedaan, Disamping ilu, hubungan kesenian antara Indonesia dan Amerika sangal jarang sehingga proyek
seni ini sangat penting untuk membuka lefadingg seliap kemungkinan kerjasama antara seni di Indonesia dan Amenka.
Proyek Seni ini lidak bisa berlangsung tanpa adanya kebaikan dan upaya mereka yang dengan rela hati membantu, Kami
mengucapkan lenmakasih yang sebesar-besamya kepada John MoGlynn dan Yayasan Lontar, Phillip Yampolsky dari Ford
Foundation, Riley Sever das Kedutaan Besar Amerika Serikat, Asian Cultural Council, Intersection for The Arts, dan Yayasan
Kelola. Betapa berharga dukungan yang lelah mereka berikan, karena provek seni inl tidak hanva sekedar perukaran
saniman, tetapi juga cara untuk memahami masyarakal dari sebuah bangsa yang berbeda. Ini adalah upaya yang sangat
penting kelika dunia semakin lerbelah karena setiap pihak merasa dirinya paling benar,

Ade Tanesia
Manajer Operasional
Apotik Komik




